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1. ®opmbI TeKyIEr0o KOHTPOJIS 0 JUCHUILINHE
Juctunnuna «/HOCTpaHHBIN A3BIK» U3y4yaeTcs Ha 1 Kypce mpu ouHOi (opMe 00ydeHHs

W BKIIOYaeT B cebsi ciemyronme (HOpPMBI TEKYIIEro KOHTPOJIS:YCTHBIA OIPOC, MUCbMCHHAs
pabora.

2. OueHOYHBIE CPEICTBA JIsl TEKYIIEro KOHTPOJIsA

OrneHOUYHBIC CpelCcTBa JUIS TEKYIIEro KOHTPOJS 1O auciuiuinHe «VHOCTpaHHBIHI
SI3BIKMIIPH OYHOU (hopMe 00yUeHUsI.

Tabmumna 1
O1eHOYHBIE CpEACTBA Ul TEKYILETO KOHTPOJIA
(ounast popma 0OyUeHMS)
Ne Haumenosanue dopma TEeKyIIEero OLIEHOYHBIE
- paszena u TeMbl KOHTPOJIS cpencTBa
m/n (mpuMepHBIe BOIPOCHI U 3a/JaHHUs)
1. |®oneruxka. YCTHBIH o11poc [TpounTarh BCIyX OTPBIBOK

OpUTHHAIILHOTO TEKCTa Ha
aHTJIMICKOM SI3bIKE, OOparas
BHHUMaHUeE Ha ero (poHeTHIecKHe
OCOOCHHOCTH.




I'pammaruka.

nUuchbMeHHas paboTa,
YCTHBINA OIIpOC

CocTaBuTh NHUCBMEHHOE pE3IOME

M0  OTPBIBKY  OPUTHMHAIBHOTO
tekcta (2500 3HaKoB), oOparmas
BHMUMaHUE HAa TIpPaMMaTHYECKUE
CTPYKTYpBbI aKaJIeMUYECKOro
AHTJIMHCKOTO S3BIKA;

[ToAroToBUTH KpaTKOE H3JI0KEHHE Ha
AHIJIMMCKOM  fA3BIKE  COJIEpYKaHHE
OpPUTHHAIILHOTO TeKCTa o
CIIEUATLHOCTH (1500 3HAKOB),
oOparnas BHUMaHUe Ha
rpaMMaTH4ECKue CTPYKTYpPBI
aKaJeMHYeCKOro aHTJIUHCKOTO SI3bIKA.

Jlexcuxka.

YCTHBIH OIIpOC,
nUCcbMEHHas pabora

YCTHBIM  NIEpeBOJ  TEPMHUHOB €
PYCCKOrO s3blKa Ha AHTJIMIUCKHI H
00paTHo;

CocTaBUTh TNHCBMEHHOE pPE3IOME
[0  OTPBIBKY  OPUTMHAJIBHOIO
tekcta (2500 3HakoB), oOparias
BHMMaHUE Ha TEPMHHOJOTUYECKHE
0COOEHHOCTH (COOTBETCTBEHHO
CIICIIUAIILHOCTH ).

AynupoBaHue.

YCTHBIN OIIPOC

[Ipocnymare OTPHIBOK Ha AHTJIMMCKOM
SI3bIKE M OTBETUTb HA  BOIPOCHIL.
[Ipocnymars OTPHIBOK Ha aHTJIMMCKOM
SI3bIKE € ITOCJIENYIOIIMM IIepEeCKa3oM
OCHOBHOTO COJIEP>KaHMS HA aHTJIMHCKOM
SI3BIKE.

I'oBopeHue.

YCTHBII 0IIpoC

Hpe,Z[CTaBI/ITL paccka3 Ha AHTJIMHACKOM
A3BIKE II0 TEME  HCCICAOBAaHUA C
000OCHOBaHHEM €€ AKTYaJIbHOCTU U
HOBHM3HBEI.

Yrenue.

YCTHBIH 0IIpOC,
nUChbMEHHast paboTa

[IpocMoTpoBOE  4YT€HHME  OTPBIBKA
CICITEKCTa Ha AHTJIMHCKOM S3BIKE C
MOCTIEAYIOITIM OTBETOM Ha
MTOCTABIJICHHBIC BOIIPOCHI;

[Ipouutars u MOJITOTOBUTH
summarycrnernTekcTa Ha
AHTJTUHCKOM SI3BIKE (1500
[I.3HaKOB) B ayauTopuu. Bpems
BBITIOTHEHUS 5 MUHYT.

IIucemo.

MMChMEHHAs
pabora.

[ToaroToBUTh MUCBMEHHOE pE3IOME Ha
AHTJIMCKOM SI3BIKE OTPBIBKA TEKCTa IO
cnenuansHoct (2500 m.3HaKoB) B
ayautopur. Bpems BemmonHeHus 60
MHHYT.




8. |UreHue u nepeBo. nucbMeHHas paboTa,|[Ipountars 1 MUCEMEHHO NEPEBECTU
YCTHBIH orpoc OTPBIBOK TEKCTa MO CHELMAIBHOCTU
(2000 m.3HaKOB) B  ayIUTOPHH.
Bpewms Bbimonnenust 60 MUHYT;

VY CcTHBIN NepeBo] OTPBIBKA TEKCTA IO
cnenuansHocTd (1500 m.3HakoB) B
ayautopun. Bpemst BeimonHeHust 30
MUHYT.

3. Ilepeyenb KoMIIeTeHUIMIl ¢ yKa3aHWeM JTanoB MX (opmupoBaHHsi B mpolecce

OCBOEHMS IMCUHILIMHBI

IlepeyeHb KOMIIETEHIMI U MX COCTABIISIOLIMX, KOTOPbIE NOJDKHBI OBbITh C()OPMHUPOBAHBI IpU
W3Y4EHHHU TEMbI TUCLUIUTUHBI «IHOCTpaHHBIN A3bIKY, PEJCTABIIEH B TaOIMIIE 2.

Tabmumna 2
[lepeyenp komneTeHIMH 1 3Tanbl X (GOPMUPOBAHUS
B TIPOLIECCE OCBOEHMS AUCIUIIIIMHBI
Kox ¢popmupyemoit
Ne | HaumenoBanue pasnena | KOMICTCHIHH (cocTaBsromICH dopma TeKyIero
n/m Y TEMBI KOMIICTCHIIHH ) KOHTPOJIA
1. |Doneruka. VK-3, YK-4 YCTHBII onpoc
2. |I'pammaruka. VK-3, YK-4 ICbMeHHas paboTa,
YCTHBIH OIIPOC
3. |Jlekcuka. VK-3, VK-4 YCTHBIN OIPOC,
MMchMeHHas padboTa
4. |AynupoBaHue. VK-3, YK-4 YCTHBII OIIPOC
5. [['oBopenwme. VK-3, VK4 YCTHBIN OMpPOC
6. |Yrenwue. VK-3, VK-4 YCTHBIN OIPOC,

MchMeHHas paboTa

7. |ITucemo. YK-3, YK-4 MUChbMEHHas paboTa




8. [Urenme u mepeBoI. YK-3, VK-4 MUCbMEHHas pabora,
YCTHBIN 0npoc

4. KoHTpoJibHBIE 32/IaHUSl WU UHbIEe MaTepHaJbl, He00X0AUMBbIEe /ISl OLEHKU 3HAHUIA,
YMEHUii, HABBIKOB H(MJIH) ONbITA /AeATEJbHOCTH, XAPAKTEPHU3YHIUHX ITaIbI
(¢opMupoBaHus KOMIIETEHLIHII B Mpoliecce OCBOEHUs JUCHUILINHBI.

TunoBbie OLlEHOYHBbIE CPEACTBA /ISl TEKYLIEro KOHTPOJIs
Tema 1. ®oHeTHKA
VY cTHBI orpoc, IpUMEPHBIE BOITPOCHI:
[IpounTarh BCyx OTPBIBOK OPUTMHAIIBHOTO TEKCTA HA AHITIMHCKOM SI3bIKE, 0Opaliasi BHUMaHHE
Ha ero poHeTH4YecKre 0COOEHHOCTH.
Tema 2. 'pammaTuka
[TucemenHas pabota, mpuUMep 3a1aHus:
CocTaBuTh MUCBMEHHOE pE3IOME IO OTPBIBKY OpUTHHAIBHOTO Tekcra (2500 3HaKoB),
oOpaillass BHUMaHME Ha TpaMMaTHUYECKUE CTPYKTYpbl aKaJeMHUYECKOI'O aHIVIMHCKOIO
A3BIKA.
YCTHBIH onpoc, IPUMEpHbIE 3aJaHHS:
IToArOTOBUTE KpaTKOE U3JI0KEHHUE HA aHTIIMHCKOM SI3BIKE COAEP/KaHHE OPUTMHAIBHOIO TEKCTa
no crnenuansHoctd (1500 3HaKOB), oOpaias BHHUMaHHE Ha TpaMMaTHUYECKHUE CTPYKTYpPBI
aKaJIEeMHYECKOr0 aHTJIMHUCKOIO S3bIKA.
Tema 3. Jlekcuka
VCTHBI OnpOC NMPUMEPHBIE BOINPOCHL: YCTHBIM IIEPEBOJA TEPMHHOB C PYCCKOIO SI3bIKa Ha
AHTJIMUCKUN 1 00paTHO.
[TuceMeHnHas paboTta, NpUMEpHbIE 3aJaHUsL:
CocTaBUTh NHCBMEHHOE pE3IOME I0 OTPBIBKY OpUIHMHaJIbHOro Tekcra (2500 3HakoB),
oOpamias  BHMMAaHME€ Ha  TEPMHHOJOTMYECKHME  OCOOEHHOCTH  (COOTBETCTBEHHO
CHEIHAIBHOCTH).
Tema 4. AynupoBanue
IIpociaymaTh OTPBIBOK Ha aHIVIMMCKOM SI3BIKE M OTBETUTH Ha BONPOCHI. [IpociymaTe oTpeIBOK Ha
AHIJIMMCKOM SI3bIKE€ C IIOCJIEAYIOIIMM IIEPECKa30M OCHOBHOTO COJEpKaHUS Ha AHIJIMHCKOM
SA3BIKE.
Tema 5. I'oBopenue
VYernpiii onpoce. [IpencraBuTe pacckas Ha aHITIMHCKOM SI3BIKE IO TEME HMCCIENO0BAHUSA C
000CHOBaHHEM €€ aKTyaJIbHOCTU U HOBU3HBI.
Tema 6. Urenne
[IpocMOTpOBOE UTEHHE OTpPBIBKA CHENTEKCTAa HA AHIVIMKHCKOM SI3bIKE C MOCIEAYIOIIMM OTBETOM
Ha TIOCTaBJICHHBIE BOIIPOCHI.
YCTHBIH OIpOC.
[IpounTaTh M MOATOTOBUTH SUMMArycrenTekcTa Ha aHruickoM si3eike (1500 m.3HakoB) B
ayIuTOpuH. Bpems BBINOIHEHUS 5 MUHYT.
Tema 7. Ilucemo
[ToAroToBUTH YCTHOE pe3IOMe Ha aHTJIMHCKOM SI3bIKE OTPBIBKA TEKCTa MO crnenuanbHocTu (2500
.3HaKOB) B ayJAUTOPHUH.
[Tucemennas pabora.
[loAroToBUTH MUCHMEHHOE PE3IOME HA aHIVIMKCKOM SI3bIKE OTPHIBKA TEKCTA 10 CHELMAIBHOCTH
(2500 m.3HaK0B) B aynutopun. Bpems Beimonunenus 60 MUHYT.
Tema 8. Urenne u nepeBos
[Tucemennas pabora.
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[IpounTaTh ¥ MUCHMEHHO MEPEBECTH OTPBHIBOK TEKCTA 1Mo crnernuanbHocTu (2000 m.3HaKOB) B
aynuropuu. Bpems Beinosinenust 60 MUHYT.yCTHBIM OIPOC.

VYcTHBIN nIepeBoJT OTPhIBKA TeKCTa 1o crenuaabHocTH (1500 m.3HakoB) B ayauTopuu. Bpems
BbINIOJHEHUS 30 MUHYT.

OueHo4YHbIE CpeCTBA IJISA POMEKYTOUYHOM aTTecTalluu
IIpuMepHbIe BOIIPOCHI HA 3a4eTe:
IIpumepHbIe 3aJaHUSA 11 YCTHOT'O OIPoca:
. Find the differences between academic and non-academic text.
. Analyze the paragraph and find its main parts - topic sentence, body sentence, final sentence.
. Find different ways of connecting parts of an abstract.
. What is the main purpose of a summary?
. What type of essay is the example given?
. Was the statistical information described correctly?
. Find mistakes in the cited piece of writing.
. Find the mistakes in the given grant proposal.
. Name the main features of a research report.

O©oo~NoO ok~ wWwN -

Answer to the following questions:

1 What are you?

2 What is your special subject?

3 What field of knowledge are you doing research in?

4 Have you been working at the problem long?

5 Is your work of practical or theoretical importance?

6 Who do you collaborate with?

7 When do you consult your scientific adviser?

8 Have you completed the experimental part of your dissertation?
9 How many scientific papers have you published?

10 Do you take part in the work of scientific conferences?
11 Where and when are you going to get Ph.D. degree?

OO0Opa3ubINuCbMEHHBIX32JAHUH
TASK 1.
Assess the academic features of the piece of writing.
Organize a paragraph according to the principles of academic writing.
Read the article and write an abstract for it.
Read the article and write a summary for it.
Write the plan of an essay for a given topic.
Use the following tables/ graphs and write the description of the information given.
Write different ways of quoting the material of a given author.
Generalize the following information for a research report.

TASK 2.

Make full sentences by matching the correct halves.

a) Before we come to the end 1)there are four major features.

b) I'd be glad to answer 2) we start the discussion now.

c) To summarize 3) by quoting a well-known saying.

d) We can conclude 4) we should reduce our costs.

e) In my opinion 5) any questions now.

f) I"d like to suggest 6) I'd like to thank you for your participation.



TASK 3.
The sentences a-e below are the end of a presentation, but they are in the wrong order. Put
them into the right order.

a So, I'd now be glad to answer any questions.

| sincerely hope you'll all go away with a more complete picture of the
b principal

Very briefly, there are three. Firstly, fund-raising; secondly, publicity; and
C thirdly, political lobbying.

d So, that brings me to the end of this presentation.

Finally, I'd like to leave you with something which I heard recently. "You can't
please all the people all the time, but we should certainly be able to feed all the
e people all the time.’

TASK 4.

Translate into English:

a)- BeI3HaKOMBICATONCTATHEH?

- la. 4l mpouuTan ee Buepa.

- UurepecHas cratbs?

- OueHb.

- Mens Toxe uHTepecyer 3Ta npodiema. Hago npounrars 3Ty cTarbo.

- [TpouuraiiTe. B BBOAHOM 4acTH aBTOp 3HAKOMMT YUTATENS C UCTOPUEH

BOIIPOCA, a B ITOCJIEAYIOIINX PAa3eIax Mbl 3HAKOMHUMCS C METOJIOM MCCIIEIOBAaHNUs,
MOJIY4YEHHBIMH IaHHBIMU U BBIBOJAMH aBTOpA.

b) 1 - Bel unTanu nocieaH0 cTathio 0kTopa C. B MOCIeIHEM HOMEpe KypHaa?
- lla. - Yemy ona nocasmiera? - CaMbIM ITOCIIEHAM METOJIaM HCCIIEJOBAHUSI.

2 - UeMy MOCBsIILEH MOCIEAHUMN KypHaJI 3TOT0 roja?

3 - O yeM uzeT peub B MOCIETHEH CTaThe, KOTOPYIO BBI mpounTaiu? - O
MOCTEeTHUX JOCTHKEHHUIX B MOEH 001acTH HCCIeI0BaHuUs.

4 - O yeM nocneaue CTpaHuIlbl paboThI? - O HOBEUIIUX pe3ysbTaTax
HCCIIEIOBAHMS.

5 - 41 xoren ObI 3a1aTh BamM HECKOJIBKO BOIIPOCOB: BO-TIEPBBIX, KAKOBA TEMa CTAThHH;
BO-BTOPBIX, KAKOBA €€ 11€J1b; 3aT€M - KAKOB IIPEMET UCCIIeI0BaHMs, 1, HAKOHELL, O
yemoHa (cojepikanue)?

TASK 5.

Match the more formal verbs with their less formal (spoken) equivalents.
formalinformal

1)to acquire a)to put into action
2)to reduceb) to pull out

3)to accessc) to get worse

4)to appreciate d) to buy

5)to capture e) to pay

6)to deteriorate f) to cut down
7)to implement g) to get into
8)to rationalize h) to take



9)to remunerate i)to understand
10)to withdraw j) to make simpler

TASK 6.
Read and translate the text:

Both Vladimir Nabokov and Virginia Woolf detail memories of having intense shocks
into consciousness during their early childhoods, where they are suddenly aware that they are
beings alive, in a reality governed by temporality and humanistic revelations. It appears
particularly for Woolf that these openings or births of consciousness are also the birth of her own
personal philosophy.

| argue that the impression of this opening of consciousness for both Nabokov and Woolf,
the moment that they realized they were sentient, alive, temporal beings in reality, represented a
new birth, into a new creative cosmos, a birth into the realities that are available to everyone, but
also others that are more hidden and subtle — the realities of the artist. Essentially, my argument
is for this opening to happen to them in childhood left a deep impression, a branding and etching
that allowed them to evolve into the artists that they became. Lastly, | argue that this opening of
consciousness during their childhoods represents a form of early psychoanalytic play and
Freudian wish fulfillment, where their consciousness’s are seeking to be released — free — to be in
existence, and shape the minds and philosophies of the holders of this playful consciousness,
with the pressing desire for them to enter into the creative cosmos. | use the memoirs of Nabokov
and Woolf,Speak MemoryandMoments of Being, to establish my arguments, and then examine
their psychoanalytical importance using the works of Sigmund Freud and his disciple, D.W.
Winnicott.

To all this end, the childhood shocks of Vladimir Nabokov and Virginia Woolf are, in
essence, the wish of their own consciousness — to be free, alive, and allow them both to pierce
the cotton veil that has us in an illusion to the interplays of the collective human endeavor. The
shocks are not only the play of their consciousness, but are its wishes manifesting itself in the
form of a shock; an indelible, enlightening, freeing experience. To that end, not only are the
cunning of their consciousness opening them to the vast, hidden realities that lay behind the
surface illusion of our shared reality, but bring both Nabokov and Woolf to the deeper innermost
and hidden shared realities, allowing them the wisdom to listen to the collective human
symphony. For Woolf, especially, this impression holds deep personal importance, as the shocks
take her to the philosophy that humans are the work of art themselves. And finally, the wishes of
their consciousness’s and it’s shocking awakening, not only culminates into the birth of a
personal philosophy, but gives birth to the artist, and allows them to enter into that unknown, yet
shared realm of the creative cosmos.

(From http://www.inquiriesjournal.com/topics/52/literature)

Coaepxxanue KaHIHIATCKOI0 JK3aMeHa:

Ha xanaunaTckoM sK3aMeHe acHMpaHT (IKCTEPH) AOJDKEH MPOJEMOHCTPUPOBATh YMEHUE
M0JIb30BATHCS MHOCTPAHHBIM A3BIKOM KaK CPEJCTBOM MPO(ECCHOHAIBHOTO OOIIEHHS B HAYYHOMN
cepe.

AcnmpaHT (3KCTEpH) JI0JDKEH BlafieTh opdorpadudeckoit, ophodrmudecKon, JeKCHIeCKOM
U IpaMMaTHYeCKOH HOpMaMM M3y4aeMoTO S13bIKa U MPaBHIBHO MCIIOJIB30BaTh MX BO BCEX BUAAX
peueBoil KOMMYHUKAIIMY, B HAy4YHOU cepe B popMe YCTHOTO U MUCBMEHHOTO OOIIEHUSI.

Ha xanaumaTckoM »SK3aMeHE acHHUpaHT (IKCTEpH) JMAOJDKEH NPOJEMOHCTPUPOBATH
BIQJICHUE TOJTOTOBJIEHHOM MOHOJOTMYECKOH pedblo, a TaKXKe HENOArOTOBICHHON
MOHOJIOTHYECKON M JUATIOTHUYECKOM peublo B CUTyallud O(ULHMAIbHOIO OOIIEHHS B Ipenenax
POrPaMMHBIX TPeOOBaHUIH.


http://www.inquiriesjournal.com/keyword/philosophy

OneHuBaeTCcsl  CONEP)KATEIbHOCTh, aJ€KBAaTHas peajau3alus KOMMYHUKAaTHBHOIO
HAaMEpPEHHUs, JIOTUYHOCTb, CBSA3HOCTb, CMBICIOBAas M  CTPYKTypHas 3aBEPLUCHHOCTb,
HOPMAaTUBHOCTb BBICKA3bIBAHMUSL.

AcnupaHT (9KCTEpH) AOJDKEH NPOJEMOHCTPUPOBATh YMEHHE UYUTaTh OPUTMHAIbHYHO/
ayTEHTUYHYIO JINTEPATYPY IO CHELUAIBHOCTH, ONUPAsCh HA M3YYCHHBIN A3BIKOBOM MaTepHall,
(GoHOBBIE  CTpaHOBEJYECKHE U NPOPECCHOHATbHBIE 3HAHMS, HABBIKM  S3bIKOBOM |
KOHTEKCTYaJIbHOM JOTaJIKH.

OneHuBaroTCsl HaBBIKM M3YYaroIlIero, a TaKkkKe MOMCKOBOI'O M IIPOCMOTPOBOIO UTeHus. B
IIEPBOM CJIydae OLICHUBACTCS YMEHHUE MAKCUMAJIBHO TOYHO M aJCKBATHO M3BJIEKaThb OCHOBHYIO
UH()OpPMAILIMIO, COJIEPXKALIYIOCS B TEKCTe, IMPOBOJAUTH OOOOLIEHWE U AaHAJIN3 OCHOBHBIX
IIOJIOKEHUN TPEABABICHHOIO HAay4yHOIO TEKCTa [ IOCIEAYIOIIEro II€PEeBOAAa Ha A3BIK
00y4eHus, a TAK)KE COCTABJICHUSI TUCBbMEHHOI'O PE3IOME HAa MHOCTPAHHOM si3bIKe. [IMchbMeHHBbII
IIEPEBOJl HAy4yHOrO TEKCTa IO CIELUAIBHOCTU OLCHMBAETCS C y4ETOM OOLIEH aJeKBaTHOCTU
IIEPEBO/A, TO €CThb OTCYTCTBUS CMBICJIIOBBIX MCKa)KEHUN, COOTBETCTBUS HOPME U y3yCy S3bIKa
IIEpEeBO/1a, BKJIIOYAs yIOTPEOIEHUE TEPMUHOB.

Pe3toMe MpOYMTAHHOIO TEKCTa OIICHHWBAETCS C YYeTOM O00beMa M IPaBUIBHOCTH
U3BJICUEHHOM MH(pOpMAIMM, aJeKBAaTHOCTH pealu3allid KOMMYHUKAaTUBHOI'O HaMEpEHus,
KOPPEKTHOCTH 00OOIIEHUI U aHaJln3a OCHOBHBIX IOJIOKEHU, COAEPKATEIbHOCTH, IOTHYHOCTH,
CMBICJIOBOM Y CTPYKTYPHOM 3aBEPLIEHHOCTH, HOPMAaTUBHOCTH TEKCTA.

[Ipy MOMCKOBOM M IIPOCMOTPOBOM YTEHMM OLIEHUBAETCA YMEHHE B TEUEHHE KOPOTKOIO
BPEMEHM OIPENEIUTh KPYr PACCMAaTPUBAEMBIX B TEKCTE€ BOIPOCOB U BBIIBUTH OCHOBHBIE
IIOJIO’KEHHUSA aBTOPA.

OnenuBaercst 00beM U IPABUIBHOCTD U3BJICUEHHON MHPOPMALIUY.

CTpyKTypa KaHIHIATCKOI0 IK3aMeHa:

Kannunarckuil 5K3aMeH IO aHIVIMMCKOMY S3BbIKY NPOBOJIMTCS B JBa dTana. Ha nmepsom
JTare aclupaHT (IKCTEPH) BHITOIHSET:
1) ycTHBII mepeBOlI HA PYCCKHUil SA3bIK, PE3IOMHUPOBAHHE M KPATKOE H3JI0KCHHE OCHOBHOTO
COJIepKAHUSl OPUIMHAJBHBIX/ AYTEHTHYHBIX HAy4YHBIX TEKCTOB [0 CIEUUAJIBHOCTH Ha
AQHTJIMHCKOM SI3BIKE, MPOYMTAHHBIX U MPOAHATU3UPOBAHHBIX ACHUPAHTOM (IKCTEPHOM) B XOJ€
MOJArOTOBKHU K 3k3ameHy. Oouuit o6bem TekctoB 600 000 - 700 000 neyaTHBIX 3HAKOB.
2) MUCHMEHHBIH MEPEeBOJT Ha PYCCKHIA S3bIK OPUTMHAIBHOTO/ ayTEHTHYHOTO HAYYHOTO TEKCTa MO
CHeLHaNbHOCTH Ha pyccKul s13plk. O0beM Tekcra 15000 neyaTHbIX 3HAKOB.

[IpoananusupoBaHHas IUTEpaTypa U MMCbMEHHBII NIEPEBO NPEABSBIAIOTCS KOMUCCUU B
JIEHb DK3aMEHa.

KauecTBO BBINIOJIHEHUSI 3aJaHUN OLICHUBAETCA 110 3a4ETHOM CHUCTEME M SBIIAETCSA
YCIIOBUEM JIOIIyCKa KO BTOPOMY 3Tally SK3aMeEHa.

Bropoii sTan sx3ameHa BKJIO4aeT B ce0s TpU 3a/1aHUs:
- M3Y4Yaolllee YTEHHEe HE3HAKOMOI'0 OPUTMHAIBLHOIO/ ayTEHTUYHOTO TEKCTa MO CHEeIMaIbHOCTH.
O6wvem Tekcta 2500-3000 mewatHbIX 3HAKOB. Bpems BoimonHenus 45-60 munyt. Dopma
IIPOBEPKU: TMCBMEHHOE PE3IOME Ha AHTIIMHCKOM SI3BIKE C MOCIEAYOIIEH YCTHON IPEe3EeHTalueH;
- Oernoe (IPOCMOTPOBOE) YTEHHWE OPUTHHAIBHOIO TEKCTa MO crenuaibHoCTH. O0beM TekcTa
1500-2000 mevaTHbIX 3HAKOB. Bpems BoimonHeHUs 2-3 MuHYTH. DOpMa NpOBEpKH: Tepeaada
U3BJICUEHHON MH(OPMAIIK HA aHTJIMHCKOM SI3bIKE (YCTHO);
- Oecea ¢ 9dK3aMEHATOpaMH Ha AaHIVIMHCKOM s3bIKE TII0 BOIPOCaM, CBSI3aHHBIM CO
CHELHATbHOCTBIO U COJEP)KaHHMEM HAy4YHOTO MCCIIEOBaHUS aclupaHTa (dKCTEpPHA), €ro TeMe,
aKTyalbHOCTH, LEISIM M 3aJadyaM, OOBEKTYy M HpeaMeTy, pabodell rumores3e, HOBH3HE,
TEOPETUYECKON, MPAKTUUECKON 3HAUUMOCTH U anpoOalii.

Pe3ynbTaThl 9K3aMeHa OIIEHUBAIOTCS 10 MATHOAIIBHON CHCTEME.

O0pa3ubl 3K3aMEeHAIHOHHBIX TEKCTOB:



OTPBLIBOK HA pe3oMe

Since its emergence in the 19th century, fantasy fiction has proliferated throughout the
world, from the global craze ofLord of the Rings(1954) toHarry Potter(1997). As a sub-genre of
fantasy based on Chinese traditional mythology and martial arts literature, Xuanhuan novels
have achieved immense popularity among both critics and readers (Gai, 2006). The appearance
of the first Xuanhuan novel written by Huang Yi,A Step into the Past (1994), which combined
science fiction, time travel, historical military and martial art elements, started a process which
has caused this genre to sweep through China. Xuanhuan novels feature intensity, immediacy,
and gripping suspense, and thus, once online literature websites began to burgeon after 2000,
Xuanhuan novels became the dominant genre; this format now attracts millions of readers
alongside thousands of authors.

On the most popular online literature website, Qi Dian (www.gidian.com), Xuanhuan
novels have attracted millions of hits; these novels have been adapted into games, TV series and
films, bringing this sub-genre into the purview of Chinese literary critics. Zhao (2008) argues
that Xuanhuan fiction has benefited from the Internet, which fundamentally lowered the
threshold of publishing, facilitated the emergence of modern web literature from grass roots
sources, and provides a highly interactive platform for authors and readers. Gai (2006), one of
the first fantasy critics in China, also pointed out that adventurous and rebellious youth are likely
to be attracted by these types of fantastic stories, which appease their aspiration for emotion and
success. The producers of Xuanhuan novels are usually unknown amateurs, who are often
criticized for lack of literary merit, mistakes in common sense, and contradictory logic, being
accused of misleading youth into addictive, restless, and illusive excitement (Tao, 2006; Gai,
2006; Zhao, 2008).

Notwithstanding this criticism from academics, the scale of Xuanhuan novel consumption
is now larger than ever, and it has begun to spread in the English-speaking world. In October
2016, the People’s Daily, the largest newspaper group in China, reported that Wuxiaworld
(http://www.wuxiaworld.com), a leading Chinese-to-English novel translation website, was
attracting attention from readers from over 100 countries and regions across the globe (Ji, 2016).
Xuanhuan stories usually contain substantial elements of traditional Chinese philosophy, such as
the Dao, Yin-Yang, and the Five Elements, which might be difficult for English readers to
understand. Nevertheless, in line with the report, Wuxiaworld's daily number of visitors is over
300,000, with users from countries throughout the world; these are mostly former fans of
Japanese and Korean manga, animation, and light novels who have become jaded with these
genres (Liu, 2017).

OTpbIBOK Ha EepeBOj

This unexpected popularity despite apparent cultural differences has led Chinese official
press and academics to explore the implicit reasons behind transcultural English readers’
consumption of Chinese fantasy fiction and to examine the underlying implications of the
process. Underscoring the significance of a “networked base” and the “Chineseness” of Chinese
web novels, the official press states that these Xuanhuan novels benefit from Chinese traditional
elements that are alien to readers outside the Sinophone world that have, nevertheless, been
resuscitated by the Internet and are well received due to the sensual pleasure of reading created
by these novels (Ji, 2016). Lai (2016), the founder of Wuxiaworld, claims that the popularity of
Xuanhuan novels among global readers is also a response to westernization and gamification,
which bring greater familiarity to a global audience; he believes that the “Chineseness” of the
genre actually inhibits its popularization.

Previous studies have analysed Chinese online Xuanhuan novels from perspectives
including literary criticism, fandom studies, cultural taste, and political economy (Tao, 2006;
Gai, 2006; Zhao, 2008; Huang, 2011; Lugg, 2011; Liu, 2012). However, little effort has been
made to explore Xuanhuan fiction consumers outside of the Sinophone world. Studying the
growing appeal of the Xuanhuan genre among global readers is likely to provoke fresh insights
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into the uses of online Xuanhuan fiction, which usually receives hostile criticism from
academics. Additionally, although these Xuanhuan novels are a niche interest in the English-
speaking world, the significance of this study is enhanced by the fact that Chinese Xuanhuan
novels have begun to compete with the Japanese and Korean wave; the development of a global
readership and market demonstrates significant latent capacity that should be explored (Ji. 2016;
Lai, 2016; Liu, 2017).

To enhance understanding of transcultural consumption of Xuanhuan genre from a
theoretical critical perspective, this paper explores this phenomenon in terms of two crucial
issues: What are the underlying reasons for this genre's popularity among English readers? And
secondly, what are the implications of this transnational consumption of the Xuanhuan genre?

Dozens of translation websites provide Chinese Xuanhuan novels; however, the current
research focuses on the reception of English readers on Wuxiaworld, a site that offers the most
popular online Xuanhuan novels by amateur translation teams and individual translators, most of
who are themselves Chinese fantasy novel lovers and have Chinese cultural backgrounds.

Before discussing Xuanhuan novels, it is necessary to examine the commercial
mechanisms of online literature and the Chinese market, which is itself significantly attributable
to the upsurge in Xuanhuan novels. In order to establish a theoretical framework for the
examination of Xuanhuan, academic discussions from literary and cultural studies perspectives
are also taken into consideration. As Xuanhuan genre consumption is also highly related to youth
media consumption, and the global popularity of Xuanhuan is exporting Chinese cultural
products to Western countries and other developing countries, it is also necessary to review intra-
Asian cultural flow and reverse cultural flow.

OTphIBOK HA MepecKas

As Kong (2005) points out, Chinese publications were once part of an ideologically
restricted industry where administrative regulations and censorship outweighed market trends; in
the 1990s, however, the commercialization of literature began to create a vibrant and open
literary market. In terms of Internet literature in China, Michel Hocks (2015) further interprets
the commercialization of Chinese literature in the 1990s as a consequence of “the withdrawal of
state support for the literary system” and “the relaxation of state control over publishing houses”
(p.27). In response to such this relaxation of regulations and the enormous potential of market
demand, alongside the “main channel” of state publishing, several Chinese publishers turned to a
grey area of publishing called the “second channel” as part of their book publishing and
distribution (Kong, 2005). Though illegal, rather than damaging the primary market order, the
second channel in fact facilitated the development of a market-driven literature industry (Kong,
2005). In the late 1990s, the burgeoning Internet also provided another platform for literature
production, which enabled unknown writers without the ability to undertake the complicated
publishing process to publish their novels (Tian&Ajorjan, 2016). Additionally, unlike in
traditional Chinese publishing, online authors are entitled to express themselves without
restriction or censorship.

Scholars display ambivalent views towards this online autonomy and the prosperity of the
Chinese online literature industry (Kong, 2005; Hocks, 2015; Tian&Ajorjan, 2016).
Underscoring the significance of untethering the industry from federal guidelines and the rise of
multimedia production including television, film and video games, Kong (2005) believes that the
new literary space stimulated online authors’ literary innovation. Nevertheless, Hocks (2015) is
less optimistic about this creativity, and claims that the new literary area provided by the Internet
is not a space for “high” culture, but only modern literature, with eastern fantasy, romance, and
urban subjects being the most popular. Undoubtedly, the Internet has heavily influenced the
literary industry in terms of its production and business patterns. Lugg (2011) points out that
online fictions are usually free for readers or cost microscopic portions of member fees; thus, the
commaodity of literary work has become nonsignificant (p. 122).
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The reason for this is that money is less worthy of attention on the Internet. Michael
Goldhaber (1997) claims that the Internet functions more as an attention economy; obtaining
attention, which flows from individuals, is the primary goal, though “money flows along with
attention” (p.4). This means that, although writers and website owners do not earn money
directly from membership fees, provided that web fictions attract a large enough readership and
sufficient hits, online fiction publishing remains lucrative. Of online serial novels, online
literature websites usually select the most viewed ones and release some chapters for free, setting
the remaining chapters as VIP content which only becomes available on payment of a fee (Liu,
2012). Authors who become popular in this way are compelled to sign contracts with the website
to ensure steady sources of new content, though the literary quality of the novels is not
guaranteed.

Consequently, to obtain as many hits as possible, online authors must satisfy readers by
constructing appealing and possibly sensational plot elements, including violence, boys’ love,
and obscene and pornographic elements (Hocks, 2015). In addition, the websites commonly pay
most web authors based on word count, which impels them to write long stories with word
counts of several million and a large cast of characters (Lugg, 2011). Although there was some
vulgar and long-winded fiction published by the pre-Internet Chinese publishing industry, online
novels with such characteristics are produced relatively frequently and on a larger scale; they are
also prone to having greater influence.

(From http://www.inquiriesjournal.com/articles/1716/globalization-of-chinese-online-
literature-understanding-transnational-reading-of-chinese-xuanhuan-novels-among-english-
readers)
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